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ABSTRACT 
From ancient times, humanity has tried to understand those natural phenomena for which it did not have an 
explanation. In the past, humanity elucidated about those events that were initially attributed to celestial or 
divine entities; this situation led to the search for forms of expression that would approach these events from two 
main aspects: the figurative reproduction of these events and the ritual artistic expression, whose purpose was 
the exaltation, worship and fun of the gods. 
The case of the dances emanating from the pre-Hispanic cultures of the Basin of the Valley of Mexico is a clear 
example of the ritual artistic expression that has lasted for more than five centuries and that today stands as part 
of the Intangible Cultural Heritage that Mexico offering to the rest of the world. 
In Mexico City, the Constitution Square, Manuel Gamio Square and Square of the Marquis, patrimonial public 
spaces of high symbolic significance and tourist relevance, the representation of these dances are very much 
appreciated, for they seek to preserve the traditions and customs of the original peoples, as well as their syncretic 
features with other cultures that make up contemporary Mexico, while playing the role of stimulants to the 
cosmogonic vision related to its potential epistemological richness, with the intention of encouraging a cultural 
reconnection between local , tourists and their environment. 
The purpose of this proposal is to explain the origin, evolution and idiosyncratic and syncretic relationship that 
the pre-Hispanic dances staged in the Constitution Square, Manuel Gamio Square and Square of the Marquis 
possess, Intangible Cultural Heritage that condense the Mesoamerican worldview and promote the nature based 
education. 
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PRE-HISPANIC DANCE, WORLDVIEW AND RESPECT FOR NATURE 
“The ancient history of all peoples has an uncanny, mysterious attraction, which surprises the intelligence and awakens 

the deepest thoughts with curiosity and interest, even greater when it refers to the primitive races of America...” 
With this phrase Vicente Riva Palacio gives the introduction to the great work prepared under his direction: 

Mexico through the centuries originally published from 1884 to 1889. In this work he notes how the richness of 
pre-Hispanic cultures was on the verge of disappearing due to the destruction of the conquerors who, coming 
from a world immersed in the Middle Ages, saw only demons in the religion and idols of the original 
Mesoamerican peoples, so they wanted to erase all knowledge of these peoples by destroying their palaces and 
historical ideograms and logograms, but also its traditions and legends. According to Riva Palacio, what has 
reached our days was thanks first to those who fled for protection in the mountains and then to the clerics who 
arrived and saw the richness of these ancient civilizations, so they consulted the traditions and learned the songs and 
harangues, they explained the old customs and transferred everything to chronicles. 

This action was tremendously important, as lacking a phonetic script, while ideographic or logographic signs 
existed, these served to preserve the memory and date of events. However, for the most part, pre-Hispanic 
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